
PROGRAM NOTES 

 

Franz Josef Haydn (1732-1809): Piano Trio No. 1 in G Major (Hob. XV:25) 

Haydn was largely self-taught; a patient and persistent worker, a modest and competent performer  

but not a virtuoso. He was the last great composer to live comfortably under the patronage system. 

 While his symphonies and string quartets are his most cherished works, it is surprising to learn 

that he valued his operatic works far more. He considered his greatest work to be the opera L’infedeltà 

delusa (first performed in 1773). How many people today have even heard of it? 

 The following, taken from Dies, Biographical Account of Joseph Haydn, Vienna: 1810, shows 

how he was revered during his lifetime. This occurred in London: “Haydn received from Mr. Shaw, a 

member of Parliament…a courteous invitation to dinner…It was winter and they were sitting around the 

open fire, on either side of which, in English custom, stood a row of chairs, one for the ladies, the other 

for the gentlemen. The place in the middle before the hearth invariably remained unoccupied.” 

 “Haydn already knew the local usage and was about to sit down on the men’s side. He was at once 

prevented…and made to take the most honored seat in the middle before the hearth.” 

 “Gradually it became apparent to him that all the women were wearing white, and the men brown; 

moreover he was surprised to see that the women had tastefully fixed in their hairdresses wide pearl-

colored ribbons on which could be read the name J. Haydn in gold embroidery.” 

 “Haydn could not say a word for surprise, looked now at the women, now at the men, and so 

discovered that the latter were wearing his name in steel beads as decoration on the collars of their suits. 

Haydn’s embarrassment mounted greatly and disappeared only at the table. The company dispersed late 

at night. At Haydn’s departure Mrs. S undid the ribbon in her hair and presented it to Haydn as a pledge 

of eternal friendship.”  

Haydn wrote thirty-one trios for this combination. All of them, except number fifteen, are 

essentially piano solos accompanied by the violin and cello. When Haydn's pupil, Ignaz Pleyel, published 

them in Paris he called them Collection Complette des Sonates d'Haydn pour Forte-Piano avec 

accompagnement de Violon et Basse.  The numbering of the trios is not chronological. For example, 

number one was written in the 1790's while number thirty dates from the mid-eighties. 

Donald Francis Tovey said, "The musical contents of the Trios are, with a few early exceptions, 

glorious, fine specimens of his smaller forms."  The first movement of trio number one in G is a 

moderately-paced rondo with some characteristics of a set of variations. The second is a lyrical, fervent 

adagio. The trio ends with the well-known, high-spirited rondo in what Haydn calls Hungarian style. 

-Hoyle Carpenter 

 

Joaquin Turina (1882-1949): Quartet for Piano and Strings, Op. 67 (1931) 

After the first performance of Turina’s first published work, the G minor Piano Quartet (1907), 

the composer Albeniz (best-known work, Iberia), whom Turina described as a fat man with a long black 

beard wearing a large broad-brimmed sombrero, came to speak to him. With him was a lanky young man 

who introduced himself as Manuel de Falla. Albeniz put his arms around the two young composers and 

took them to a café where, to quote Turina, he experienced the greatest metamorphosis of his life. “There 

I realized that music should be an art and not a diversion for the frivolity of women or the dissipation of 

men. We were three Spaniards gathered together in this corner of Paris, and it was our duty to fight bravely 

for the national music of our country.” It might be said that Albeniz passed the torch to his two successors 

in the hierarchy of Spanish music. 

 De Falla draws more from the flamenco element than does Turina. Just what is flamenco? The 

word has two meanings in the Spanish language. One is the name for the bird we call flamingo. The other 

meaning is Flemish. What do the stolid people of Flanders have to do with flamenco style? —Nothing. 

“Flamenco” came to be applied to anything not Spanish. The roots of flamenco style come not from native 

Spaniards but from Gypsies who were not Spanish but who, nevertheless, had lived in Spain for centuries. 

De Falla’s music is thoroughly saturated with this style, more so than that of Turina who also has a strong 

French influence. 

This is especially true of the Piano Quartet, op. 67. The first movement brings to mind the kind of 

sound we associate with César Franck. Throughout the whole work, there is a musical motif that constantly 



reappears (a Franckian trait). Its first appearance occurs in the violin at measure five with the notes e-f-g-

a-g-f, constituting a rise and a fall. It occurs in many easily recognizable variants throughout the whole 

work.   

There is nothing in the first movement that suggests flamenco. It is an introduction and rondo—

Introduction A-B-A-C-A with the motto dominating the A sections. The second movement is a fast 

scherzo-like piece in which the flamenco element is readily noticeable. The third movement has several 

varied tempos. While it is difficult to put a label on it, it exhibits several elements of a sonata structure. 

Here too, the flamenco element is evident. 

                                                                                  -Hoyle Carpenter 

 

Ethel Smyth (1858-1944): String Quintet in E Major, Op. 1 (1883) 

The plight of female composers in the nineteenth century, and specifically that of Dame Ethel 

Smyth, can no better be expressed than by the words of British author Eugene Gates. “Smyth’s music was 

seldom evaluated as simply the work of a composer among composers, but as that of a ‘woman 

composer,’” he wrote in his biography of Smyth. “When she composed powerful, rhythmically vital 

music, it was said that her work lacked feminine charm; when she produced delicate, melodious 

compositions, she was accused of not measuring up to the artistic standards of her male colleagues.” 

Smyth was born in 1858 in Kent, England to a major general in the Royal Artillery who would 

later be strongly opposed to her pursuit of a musical career. (Remind you of anyone else?) Despite her 

father’s disagreement, she studied privately before moving to the famous Leipzig Conservatory, where 

she was able to meet such celebrities of the day as Dvorak, Grieg, and Tchaikovsky. Her interest in music 

was matched by an interest in women’s rights, causing her to put aside composition for a few years to 

become a major figure in the women’s suffrage movement. Arrested at least once and spending a few 

months in prison, she was eventually raised to the rank of Dame not only for her musical work, but also 

for her political activities. 

Smyth’s String Quintet in E Major is listed as Opus 1 not because it is her first work, but because 

it was the first she allowed to be published. The five-movement piece has much of the warmth, 

approachability, and simple beauty of the “American” works of Dvorak while predating those works by a 

decade and still retaining something unique to Smyth. It is concise in form, has convincing, tuneful 

melodies, and is a work deserving considerable respect.  

    -Steve Siegel  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Musicians: 

 

Katie Hyun, violin – Katie has performed as soloist with the Houston Symphony, Dallas Chamber 

Orchestra, the Columbia Festival Orchestra as well as the Busan Sinfonietta and Incheon Philharmonic Orchestra 

in South Korea. She is founder and director of the Quodlibet Ensemble and founding member of the award-winning 

Amphion String Quartet which was a member of Lincoln Center’s CMS Two. On Baroque violin, she frequently 

appears with Trinity Baroque Orchestra, the Sebastians and New York Baroque. She holds degrees from the Curtis 

Institute of Music, SUNY Stonybrook and the Yale School of Music.  

 

Emily Daggett Smith, violin – Emily Daggett Smith has appeared at Carnegie Hall, Avery Fisher Hall, 

Alice Tully Hall, Zankel Hall, Weill Hall, and Symphony Space in New York; Disney Hall in Los Angeles, and 

Symphony Hall in Boston. She has appeared on PBS’s Live from Lincoln Center, as well as twice on NPR’s From 

the Top. As a soloist, she has performed with the Iris Orchestra, Festival Mozaic Orchestra, New Amsterdam 

Symphony, Juilliard Orchestra and the New York Classical Players. She holds the Bachelor and Master of Music 

degrees from The Juilliard School and the Doctor of Musical Arts degree from Stony Brook University. She is the 

newly appointed first violinist of the Vega String Quartet in residence at Emory University in Atlanta. 

 

            Dana Kelley, viola – Dana Kelley is an Artistic Director and member of the Orpheus Chamber Orchestra. 

Praised for her rich and beautiful tone, she has been a top prizewinner in the Sphinx Music Competition, the Irving 

M. Klein International String Competition, the Concert Artists Guild Competition and the M-Prize Chamber Arts 

Competition. She holds the Artist Diploma from The Juilliard School as member of the Argus String Quartet. She 

is a graduate of Vanderbilt University and the New England Conservatory and is currently a member of the Saint 

Paul Chamber Orchestra. Last summer she served as principal violist of the Santa Fe Opera Orchestra. 

 

             Alberto Parrini, cello - Born in Italy, Alberto Parrini  has been principal cellist of the Northeastern 

Pennsylvania Philharmonic since 2007 and a member of the American Symphony since 2010; he also performs 

regularly with the New York Philharmonic and Orpheus Chamber Orchestra.  In 2008, 2010 and 2011 he toured 

Japan as principal cellist of the New York Symphonic Ensemble. He performed throughout the U.S. with the 

American Chamber Players and with the St. Lawrence String Quartet. He toured with the White Oak Dance Project 

and performed with Continuum, Proteus Ensemble, New Jersey Symphony, Minnesota Orchestra and 

Metamorphosen Chamber Orchestra. He teaches at Princeton University.  

 

 Robert Burkhart, cello – Cellist Robert Burkhart combines a deep commitment to the existing cello 

repertoire with what the New Yorker magazine calls an “adventurous” spirit in new music. With performance 

credits at Alice Tully Hall, Bargemusic, Carnegie Weill Recital Hall, Merkin Hall, and The Rose Studio at 

Chamber Music Society of Lincoln Center, Robert has also appeared as a soloist throughout Japan as a member of 

the New York Symphonic Ensemble, and been featured in recital on WQXR’s “Young Artist Showcase.”     

        

          Marcantonio Barone, piano – Marcantonio Barone has performed with major orchestras on four continents 

and has given solo recitals at the Wigmore Hall in London, the Great Hall of the Saint Petersburg Filarmoniya, 

Weill Recital Hall in New York, and the National Gallery in Washington, and on the recital series of the Philadelphia 

Chamber Music Society.  He has been a member of the Lenape Chamber Ensemble since 1987, and he performs 

annually as a member of 1807 and Friends and the Craftsbury Chamber Players.  He teaches at the Bryn Mawr 

Conservatory of Music and at Swarthmore College.  His recordings are available on the Albany, Bridge, Centaur, 

and Innova labels.  Mr. Barone is a Steinway Artist. 

 
We thank and appreciate all of our wonderful volunteers and contributors who help to make these concerts 

possible! And we give special thanks to Upper Tinicum Lutheran Church and Delaware Valley University for hosting 

these concerts. We also give credit to Visit Bucks County for outreach support.  

The Friday and Sunday concerts and the Children’s ‘Concerts in the Round’ are supported by Pennsylvania 

Partners in the Arts (PPA), the regional arts funding partnership of the Pennsylvania Council on the Arts, administered 

in this region by the Greater Philadelphia Cultural Alliance. 

 


