PROGRAM NOTES

Ludwig Van Beethoven (1770-1827): 12 Variations on ‘See the conqu’ring hero comes’ WoO 45 (1796)

In February 1796, Beethoven set out on a tour of East-Central Europe, starting with Prague and working
his way to Berlin. Berlin had been one of Europe's musical centers but was, by the time Beethoven arrived that
May, in dire musical straits. Among the few performers of distinction who remained in the Prussian capital
was the cellist Jean-Louis Duport, a favorite of the king, Friedrich Wilhelm 11, who was himself a fine amateur
cellist. So it was only natural that Beethoven should write some music for cello and piano during his stay in
Berlin. The result was his two first cello sonatas and the variations on "See the conqu'ring hero comes" from
Handel's oratorio “Judas Maccabaeus.” Beethoven was the first to compose for the cello and piano
combination; his Op. 5 cello sonatas represent the birth of a genre.

Among many things, Beethoven was a master of the theme and variations. Think of the Eroica
variations, the Diabelli variations, or the innumerable other variation movements throughout his compositions.
The Judas Maccabaeus variations date from his Berlin visit. The theme - probably the best-known from
Handel's entire oratorio - was an especially felicitous choice on the part of the young Beethoven, since Handel
occupied a special place in Friedrich Wilhelm's affections. This famous chorus from Handel’s oratorio is often
known as the Easter hymn, “Thine Be the Glory.” The theme, with its measured tread and lofty bearing,
provided the composer with the basis for an engaging set of 12 variations, each with a distinctive character.
Incessant triplets drive the fast seventh variation, whereas the eleventh variation is probably the longest slow
movement Beethoven would write for the cello and piano until his final work for the pairing, the Sonata, Op.
102, No. 2.

-Steve Siegel

Charles Ives (1874-1954): String Quartet No. 1, S.57 ‘From the Salvation Army; A Revival Service’ (1896)

Charles Ives, born in Danbury Connecticut in 1874, is perhaps the original Yankee maverick of
American classical music. Optimistic, idealistic, and fiercely democratic, he went after things most other
composers of his day wouldn’t dare attempt. The result, in his most far-reaching works, is music at once
complex yet as familiar as a tune whistled in childhood. Ives did not choose to make his music complex — that
is the only way he could express his vision of life as he felt and remembered it. “The fabric of existence weaves
itself whole,” he once wrote. Although regarded as a modernistic composer, much of Ives’ music, including
this first String Quartet written while a student at Yale University, is highly nostalgic.

It might be helpful to think of Ives’ compositions as the musical equivalent of the stream-of-conscience
writing style of James Joyce or Marcel Proust. Ives’ musical thoughts and feelings are depicted in a continuous
flow uninterrupted by objective description. In his first String Quartet, at least a dozen popular hymns are
sliced and diced to produce a unique mix. The quartet is an assemblage combining a first movement - a
contrapuntal exercise for organ composed during his sophomore year at Yale - with a three-movement "revival”
service originally composed for organ and strings. The finished composite quartet is a perfect early showcase
for many of Ives' characteristic techniques: tunefulness based on quotes of various popular songs, rhythmic
vitality, and the layering of multiple simultaneous ideas in a delightfully chaotic complexity. But rest assured
this early example of Ives’ writing is engaging, accessible, playful, and full of lyrical beauty. Despite Dvotak's
famous quartet composed only a few years before, this is the real "American™ quartet.

-Steve Siegel

Josef Suk (11874-1935): Piano Quartet in A minor, Op. 1 (1891)

Like father-in-law, like son-in-law. Antonin Dvofak became a champion of Czech nationalism, paving
the way for his favorite student and later son-in-law, Josef Suk. There was great closeness and spiritual kinship
between them, and both wrote music that served as the voice of the Czech people. Suk was born in 1874 in
southern Bohemia, then part of Austria. Soon after enrolling in the Prague Conservatory in 1885 he became a
composition student of Dvoiak’s. After graduating in 1891 he kept up a close friendship with his former
teacher, whose daughter he married in 1898. From 1922 on he taught at the Prague Conservatory, serving as
its director from 1924 to his death in 1935.

Appropriately enough, Suk dedicated his three-movement Piano Quartet in A minor, composed in 1891,
to Dvorak. The work was the result of an assignment from his teacher, who was so taken with the finished
product that he selected it for the graduation awards concert. Suk promptly numbered it his Op. 1, though he




had written many other works, signaling that he was now a mature composer. Inevitably there are hints of his
teacher’s style, but there is much that is entirely characteristic of Suk, including a tendency toward
introspection, even in the confident opening Allegro appassionato. The slow movement, led off by the cello
and piano, bears a slight resemblance to the lovely theme from Borodin’s second String Quartet. The exciting
Allegro con fuoco starts off with a march-like theme, with echoes of Dvorak briefly to be heard in passing.
The second theme is a romantic, lyrical melody. The quartet quickly became a standard work; although highly
respected and frequently performed in his native country, Suk’s music has been unjustly neglected elsewhere
- a great pity,

-Steve Siegel

Musicians:

Cyrus Beroukhim, violin — Cyrus Beroukhim serves as concertmaster of the American Symphony Orchestra
and has appeared as guest concertmaster with the American Ballet Theater, Orpheus Chamber Orchestra and Gotham
Chamber Opera. He is currently the associate principal violist of the New York City Ballet Orchestra, where he has also
served as both the principal second violinist and principal violist. He has been featured as soloist in the Ballet productions
of Stravinsky Violin Concerto, Duo Concertant and Concerto Barocco. International performances include Bach and
Vivaldi Concerti with the Academy of St. Martin in the Fields and a live recording of Saint-Saens Introduction and
Rondo Capriccioso on National Public Radio’s Performance Today. He joined the faculty of NYU as Music Associate
Professor of String Studies in 2013 and he also teaches at Columbia University.

Anna Elashvili, violin — Hailed as “riveting” by the New York Times, Anna has appeared as a soloist, chamber
musician and concertmaster around the world. She is a core member of Decoda, the first Ensemble-in-Residence of
Carnegie Hall and has performed with the East Coast Chamber Orchestra, NOVUS NY, Exponential Ensemble and was
the first violinist of the Bryant Park Quartet. She has concertized in England, Mexico, Germany, Canada, Israel, Iceland
and Abu Dhabi. Having studied dance for several years, Anna enjoys collaborations with the Lar Lubovitch Dance
Company and the Mark Morris Dance Group among others. Included are crossover collaborations with Natalie Merchant
and Becca Stevens.

Ramon Carrero-Martinez, viola — Ramén is the newly appointed principal violist of the Hartford Symphony
and a member of Ensemble Connect at Carnegie Hall. He has toured with the Orpheus Chamber Orchestra and has
performed with Terra String quartet, Jupiter Symphony Chamber Players, Exponential Ensemble, New York City Ballet,
Simon Bolivar Symphony Orchestra and New York Classical Players. He was the Grand Prize winner at the Fischoff
Chamber Music Competition and prizewinner in the Melbourne, Osaka Banff and Festa chamber music competitions.
Ramon is a graduate of Venezuela’s “El Sistema” and holds a B.A. and M.M. from the Manhattan School of Music.

Alberto Parrini, cello — Alberto is an associate musician with the Metropolitan Opera and a member of the
American Symphony and Orchestra of St. Luke’s. He is a member of the Salix Piano Trio and performs regularly with
Lighthouse Chamber Players, Richardson Chamber Players, New Jersey Symphony and New York Philharmonic. As
principal cellist of the Northeastern Pennsylvania Philharmonic (2007-2023), he was a featured soloist in concertos by
Brahms, Haydn, Saint-Saens and Tchaikovsky. He performed throughout the U.S. with the American Chamber Players,
was the cellist of the St. Lawrence String Quartet for a season, and has toured North America, Europe and Asia with
Mikhail Baryshnikov and the White Oak Dance Project and performed with Arco Ensemble, Concertante, Continuum,
East Coast Chamber Orchestra, Mark Morris Dance Group, Metamorphosen Chamber Orchestra, Minnesota Orchestra,
Mirror Visions, Orpheus Chamber Orchestra, Proteus Ensemble and Sinfonietta of Riverdale.

Marcantonio Barone, piano — Marcantonio Barone has performed with major orchestras on four continents
and has given solo recitals at the Wigmore Hall in London, the Great Hall of the Saint Petersburg Filarmoniya, Weill
Recital Hall in New York, and the National Gallery in Washington, and on the recital series of the Philadelphia Chamber
Music Society. He has been a member of the Lenape Chamber Ensemble since 1987, and he performs annually as a
member of 1807 and Friends and the Craftsbury Chamber Players. He teaches at the Bryn Mawr Conservatory of Music
and at Swarthmore College. His recordings are available on the Albany, Bridge, Centaur, and Innova labels. Mr. Barone
is a Steinway Artist.

We thank and appreciate all our wonderful volunteers and contributors who help to make these concerts possible! And we
give special thanks to Upper Tinicum Lutheran Church and Delaware Valley University for hosting these concerts. We also
give credit to the Bucks County Tourism Grant Program for outreach support and to the Lehigh Valley Community
Foundation and Arthur Judson Foundation for musician support.



